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ARTEMIS ANAHITA. PERSIAN TRACE
IN THE CULTURE AND IDENTITY OF THE ROMAN CITY

The article analyses historical sources, mainly Greek
and Latin, on the goddess Artemis Anahita, of Per-
sian origin, who became an important part of the ur-
ban culture of several cities in Asia Minor during the
Hellenistic and Roman periods. In terms of functions
and visual representations, the Persian goddess Ana-
hita was incorporated into the Greek worldview under
the “appearance” of Artemis, not in the iconography
of the well-known Hellenistic statue by Leochares, but
in a_form similar to the statue of Artemis of Ephesus.
During the second and third centuries AD, the magis-
trates of Sardis, Hypaepa, and Philadelphia adopted
this goddess as one of the symbols of their cities. Coin
types featuring Artemis Anahita appeared not only on
issues of autonomous minting but also alongside the
busts of emperors. Thus, numismatic sources reveal
the visual representation and function of the goddess
in maintaining the local identity of city elites of the Ro-
man provinces in Asia Minor.

Key words: Roman province of Asia, Artemis,
Anahita, Greek religion, Persian religion, coins,
archaeology.

The spiritual life of any society is an interesting and
complex topic for research, especially when it comes
to territories inhabited since ancient times or areas
where several historical traditions intersect. The
change of historical periods and state formations, the
objective circumstances of climate change and natu-
ral disasters affect the worldview of the region’s in-
habitants, and, as T. Pratchett rightly noted, the gods
do not die. They simply turn into ghostly voices or
footnotes in a textbook on the history of religion.
Old gods do new work. The phenomenon of human
culture shows the amazing flexibility and continuity
of primitive beliefs. The pantheon of the Greek gods,
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despite its rationality, especially in Roman times,
still retained a proportion of totemism and animism.
A striking example of this is the figure of Artemis, a
goddess whose origin, meaning, functions, and vi-
sual representation varied enormously depending
on the territory, ethnicity of the believers, and time
period. Among all the Olympic gods, it is the
brother and sister, Apollo and Artemis, who ex-
emplify sophistication, style, elegance, and divine
qualities. Few others equal them in the number of
visual representations. The proposed study aims to
expand the context of the figure of Artemis Anahita
discussed in previous publications (baykosa 2021;
2022). It is also suggested to adopt a broader per-
spective on the figure of the goddess in the con-
text of coinage and to further develop the observa-
tions of J. Nollé (2012), K. Jarzecki (2012), and S.
Altiniluk (2013). The relevance of the article is de-
termined by the fact that the ancient world provides
many answers to the challenges of modernity, such
as identity formation, and the study of the ways in
which the population of Roman times constructed
or demonstrated identities can help to identify com-
mon paths and key aspects of these identities.
Anatolia was rich in various local deities who
were gradually absorbed into the hypostases of the
main Greek or Phrygian gods. Their universal es-
sence made them acceptable across the Mediterra-
nean, and they became gods of the whole Greek po-
lis world. An example is Apollo and Artemis, whose
Asia Minor origin is beyond doubt (Wilamowitz-
Moellendorff 1925, p. 50). The inhabitants of Lyd-
ia, Mysia, Phrygia, and further on, under different
names, honoured Zeus (Lydios), Apollo (Smintheus,
Lyceus (Licean)), Athena (Troas), mountain, and
river gods. However, Artemis (Leukophryene, Bo-
reitene, Anaitis, Ephesia, etc.) retained the foremost
place. In addition to architectural remains, epigraph-
ic sources, and information from ancient writers, nu-
mismatic materials play a significant role in recon-
structing the function and characteristics of her cult.
They will constitute the main focus of this paper.
Written sources on Artemis provide an exten-
sive body of evidence from the beginnings of Greek
writing. She was the personification of inviolability
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and the purity of wild nature, and it was in her na-
ture to disappear, to stay away (Otto 2022, p. 96).
In myths and literary works, it is repeatedly empha-
sised that she cares for wild animals as a mother
would. On the so-called Frangois Vase (or Frangois
Krater), Artemis is shown as Potnia Theron (the
Mistress of Animals), the epithet by which Homer
refers to her (Hom. /I, 21. 468). Her favorite ani-
mals were lions, leopards, and deer. She also inter-
vened in human affairs. Pausanias writes about hu-
man sacrifices offered to Artemis (Paus. VII, 19, 4),
and mythological tradition recalls the intended sac-
rifice of Iphigenia to the goddess. It is interesting
that Artemis’ arrows, like those of her brother Apol-
lo, brought a quick and gentle death; for this reason,
Artemis was regarded as the giver of an easy death,
without long-term illness or pain (Odyssey, V, 124;
X1, 172; XV, 411; XVIII, 202; XX, 61).

In the Hellenistic period, coinage flourished, and
the depiction of the gods became a form of worship
and patronage. In the numismatics of Asia Minor, Ar-
temis is typically depicted as a bust with a bow slung
across her shoulders and accompanied by her sym-
bols — a bee or a deer — as was common in Ephe-
sus. At this time, with the development of art and ar-
chitecture, the tradition of placing images of shrines
and statues of gods on coins emerged. In this context,
Asia Minor became particularly recognisable for one
of the wonders of the world — the Temple of Arte-
mis in Ephesus — and for the statue of the goddess
with a hundred exposed breasts, which symbolised
her maternal care. Greek cities under Roman rule not
only continued minting coinage, but they also devel-
oped important traditions. The Romans, as is known,
honoured Artemis under the name Diana, and this Gre-
co-Roman symbiosis on the western coast of Asia Mi-
nor evolved into the cult of the so-called Diana of Per-
sia — a fusion of Artemis and Anahita. It should be
noted that publications use different transliterations of
the Persian name of the goddess — Anahita, Anabhit,
Anaitis, Ardvi Sura Anahita, Anahita (Boyce 1983,
p. 1003). In this article, we will use the form Anahita
or Artemis Anaitis (Anaitig Aptepc) as mentioned in
a Lydian inscription (Merig et al. 1981, p. 38-40).

Written sources allow us to trace who this Per-
sian goddess was and how her cult reached Anato-
lia. In the third book of the Babyloniaca, Berossus
wrote that during the reign of Artaxerxes II, statues
of Anahita were erected in Babylon, Susa, and Ec-
batana, and that the king himself “encouraged” the
Persians, Bactrians, and inhabitants of Damascus and
Sardis to worship the goddess, who is identified in
the text with Aphrodite. This priest notes that Artax-

erxes Il was the first Persian king to build a temple
to this goddess and erect a statue. Anahita, known in
the sources as Anahitisz, was of Mesopotamian ori-
gin and became one of the main goddesses of the Zo-
roastrian pantheon (Wdjcikowski 2010, p. 14). She
was considered the goddess of fertility and natural
forces. In his biography of Artax. II, Plutarch men-
tions this goddess and the peculiarities of her cult in
several places (Plut. Artax., 3). At the beginning of
the biography, Plutarch notes that the king went to
Pasargadae, where there was a temple to the goddess
of war, so that Persian priests could perform an ini-
tiation rite confirming his kingship. For Plutarch, the
essence of this goddess remains unclear. He assumes
that she can be identified with Athena; however,
translators and scholars commenting on the Russian
translation of Parallel Lives (S. Lurie, S. P. Markish,
M. E. Grabar-Passek, and S. I. Sobolevsky) point out
that this goddess is in fact Anahita, not Athena. Still.
there is a place for debate. Plutarch tells us that the
method of initiation was intriguing: the candidate
for initiation had to enter this sanctuary, lay aside
his robe, and put on the garment that Cyrus the El-
der used to wear before he became king. He then ate
a cake of figs, chewed some turpentine-wood, and
drank a cup of sour milk. In the quoted passage, Plu-
tarch emphasises that whatever else is done besides
this remains unknown to outsiders (Plut. Artax., 3).

The long life of Artaxerxes Il became a histori-
cal canvas for the development of the cult’s philos-
ophy. In the final part of his biography, we find the
episode of Aspasia, whom Artaxerxes appointed as
a priestess of the Artemis of Ecbatana — identified
with Anahita — so that she might remain chaste for
the rest of her life (Plut. Artax., 27). Strabo also left
some information about Anahita in his Geography.
In describing Armenia, Strabo notes: “Now the sa-
cred rites of the Persians, one and all, are held in
honour by both the Medes and the Armenians; but
those of Anahita are held in exceptional honour by
the Armenians, who have built temples in her hon-
our in various places, and especially in Acilisené.
Here, they dedicate male and female slaves to her
service. This, indeed, is not a remarkable thing; but
the most illustrious men of the tribe actually con-
secrate to her their daughters while maidens; and
it is the custom for these first to be prostituted in
the temple of the goddess for a long time and after
that to be given in marriage, and no one disdains to
live in wedlock with such a woman.”" (Strabo, XI,
14. 533).

! Translation by H. L. Jones.
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The erection of statues and the construction of
temples dedicated to a personified goddess, rather
than to a fire, as it was in earlier Zoroastian tradi-
tion, in the territory of Lydia represents an impor-
tant development in Persian religion. Significantly,
Anabhita became the first goddess to be honoured in
the Greek manner. In official documents, Artaxerx-
es I, alongside Ahura Mazda, also began to refer to
Anahita and Mithra (de Jong 1997, p. 40).

Tacitus, in the third book of his Annals, reports,
“Hierocceesarea went back to a higher antiquity, and
spoke of having a Persian Diana, whose fane was
consecrated in the reign of Cyrus. They also quoted
the names of Perperna, Isauricus, and many other
generals who had conceded the same sacred char-
acter not only to the temple but to its precincts for
two miles.”” (Tac. Ann. 3.62). When the Persians
conquered Phrygia and Lydia in 546 BC, Anahita
became part of the spiritual culture of the region. At
this time in Phrygia and Lydia, the dominant deities
were the Great Mother (Mother Cybele) and Arte-
mis. Over time, local ideas about deities, particu-
larly those concerning Anahita, were shaped by the
religious traditions and beliefs brought by the Per-
sian colonists. The Greeks of the region sometimes
identified her as Artemis. Epigraphic evidence from
the Roman period indicates that Greek-speaking be-
lievers who worshiped the Great Mother addressed
her as Artemis Anahita. In Philadelphia and in Mae-
onia, she was known as Matar Anaitis (Wright
1895, p. 66). In his study, S. Wikander indicates that
in the Lydian-Phrygian region there were conditions
for the rapprochement of the two mother goddesses,
the Phrygian and the Iranian, who were worshipped
there. This was indicated by her cult name, especial-
ly in combination with local deities, especially Men
Tiamou. However, a true “syncretism” between
these two goddesses, who are nevertheless quite
similar in nature, never took place in the homeland
of the Cybele cult, where Anaitis is also so abun-
dantly attested. (Wikander 1946, S. 220).

The complex situation arising from the presence
of such local variants of deities can be clearly ex-
plained by Diodorus of Sicily: “Demeter, for exam-
ple, crossed over into Attica and then removed from
there to Sicily and afterwards to Egypt; and in these
lands her choicest gift was that of the fruit of the corn
and instructions in sowing it, whereupon she received
great honours at the hands of those whom she had fa-
voured. Likewise, Aphrodite made her seat in Sicily
in the region of Eryx, among the islands near Cyth-

2 Translation by J. Jackson.

era and in Paphos in Cyprus, and in Asia in Syria;
because of the manifestation of the goddess in their
country and her extended sojourn among them, the
inhabitants of the lands appropriated her to them-
selves, calling her, as the case might be, Erycinian
Aphrodite, and Cytherian, and Paphian, and Syri-
an. And in the same manner Apollo revealed himself
for the longest time in Delos and Lycia and Delphi,
and Artemis in Ephesus and the Pontus and Persis
and Crete; and the consequence has been that, ei-
ther from the names of these regions or as a result
of the deeds which they performed in each of them,
Apollo has been called Delian and Lycian and Pythi-
an, and Artemis has been called Ephesian and Cre-
tan and Tauropolian and Persian, although both of
them were born in Crete. And this goddess is held in
special honour among the Persians, and the barbar-
ians hold mysteries which are performed among other
peoples even down to this day in honour of the Persian
Artemis.”” (Diod. Sic., Library of History, V, 77).

At the end of the 1* century AD, the Roman his-
torian Tacitus, in his work on the Germanic tribes,
describes a practicus phenomenon (interpretatio Ro-
mana), in which a Roman rendered a foreign deity by
the name of a deity known to him (Tac. Germ. 43).
When the Greeks or the local inhabitants of Phrygia
and Lydia acted similarly, we speak of an interpreta-
tio Graeca (Pfeiffer 2015, p. 37), that is, the Greek
translation of a foreign god (in our case, Anahita).
The possibility of translating or identifying gods is
of central importance, as it seems to make possible a
rapprochement between the two cultures in the field
of religion, and even more so when it comes to the
restoration of archaic, non-Greek gods in Greek cit-
ies during the Roman period.

The images of Anahita on the stone stelae pub-
lished in the Lexicon Iconographicum Mythologiae
Classicae (LIMC, p. 610) do not correspond exact-
ly to the known coin types, nor do they replicate the
famous bronze statue associated with Anahita. More
can be said about Artemis Anahita on the basis of nu-
mismatic evidence. The number of coin issues and
the length of time during which the image of Arte-
mis Anahita was used in Asia Minor can allow us to
identify several characteristic features. In the Roman
province of Asia, formed from the territories of the
former Pergamon Kingdom in 133 BC, the figure of
Anabhita appears on the coins of Sardis, Philadelphia,
Apamea, and Hypaepa. The mints of these cities, ex-
cept for Sardis, produced small bronze change for the
local market, and therefore, the magistrates placed

3 Translation by C. H. Oldfather.
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busts of local deities or phenomena significant for
the region on their coins. The relatively small area of
the bronze flan became a medium for displaying tra-
ditions, the importance of the city, religious cults, and
outstanding architectural monuments dating back to
the earliest times. It can be assumed that the design of
coins was one of the manifestations of local self-gov-
ernment and depended on the preferences of a par-
ticular official. Since coins also functioned as a me-
dium for maintaining good relations with the Roman
authorities, there is a debate among numismatists
about whether the magistrates needed to coordinate
their design with government officials. Scholars are
not sure whether coins can be used unconditionally
to study local identity. It has been suggested that they
should be seen as a “form of common discourse” be-
tween those who selected the types and the Roman
authorities. On the other hand, the limited sphere of
coin circulation, confined to the local market, leaves
little room for concluding the reaction of the central
government or the forms of interaction between the
magistrates and the provincial administration (Wil-
liamson 2005, p. 19). In general, coins constitute a
particularly valuable source as their design was de-
termined by local elites, while their primary users
were ordinary residents with diverse social and edu-
cational backgrounds. However, the symbols and fig-
ures depicted on coins were generally clear and rec-
ognisable to all categories of users.

As a rule, coins depicting the statue of Anahita
contain an ethnicon and indicate the promotion of a
primarily local identity. Also, not all existing coins
mention the magistrate responsible for the issue.
Unlike the coins with the emperor’s bust, the legend
on the coins depicting Anahita is written in Greek.
These factors suggest that the local pro-government
elites primarily sought to satisfy their own need for
legitimation and self-promotion, rather than pro-
mote broader Roman values (Butcher 2005, p. 145).

In connection with the above, it is important to
consider the very appearance of Anahita’s figure on
the coins of cities in Asia Minor. During the Hellenis-
tic period, the dominant type of Artemis image was
based on the statue by Leochares, known today as
Diana of Versailles or Artemis, Goddess of the Hunt.
The statue depicts the goddess running on the hunt,
supported by a tree trunk and a fawn. Artemis is wear-
ing a Dorian chiton, a himation, and sandals. Howev-
er, coins depicting Anahita from the 1* century BC
to the 2™ century AD show a statue of an archaising
type, visually reminiscent, though only vaguely, of
the statue of Artemis of Ephesus. The goddess (Ana-
hita) is depicted standing, dressed in a chiton, fac-

ing the viewer, with her head adorned by a band. The
clothing beautifully emphasises, yet covers, the waist
and chest, and a veil draped over her arms falls in
lush folds. Ribbons extending from the band to the
arms, together with supports in the form of dots run-
ning from the hands to the tips of the feet, create a
trapezoidal contour around the figure. Sometimes,
birds or deer were placed near the arms or legs of the
statue. This emphasised the hypostasis of Anahita as
the ruler of animals or reflected a visual resemblance
to the statue of Artemis of Ephesus. M. Ricl confirms
that the iconography of Anahita was significantly in-
fluenced by local traditions, and that on Lydian mon-
uments she appears in the form of the Greek or Ephe-
sian Artemis (Ricl 2002, p. 201).

It is worth noting that Anahita did not supplant
other types of Artemis figures — coins depict-
ing the statue of the city’s patroness continued to
be minted in Ephesus, and a bust of Artemis with
a bow appears on coins of many cities, includ-
ing Perga (Pamphylia), Amphipolis (Macedonia),
Thyateira (Lydia), Thasos (Thrace), Apameia (Ph-
rygia), Magnesia ad Maeandrum (Ionia), Philadel-
phia (Lydia), and Nacrasa (Lydia), among others.

In addition to coins featuring local themes, mints
in the cities produced legal tender bearing the emper-
or’s bust and an accompanying legend. Artemis Ana-
hita appears earliest on coins with the bust of Augus-
tus, minted in Apamea (fig. 1) and Hypaepa (fig. 2).

This example is important not only because of
its early dating — since Anahita mostly appeared
on the coinage of the emperors Domitian, Tra-
jan, and Marcus Aurelius, that is, in the late 1% and
2n centuries AD — but also because it shows the
common development of the tradition of depict-
ing emperor Augustus on provincial coins. First of
all, these coins bear the Greek legend XEBAXTOX
and occasionally include the name of the emper-
or or his magistracy. By contrast, elements of local
significance — such as the Meander pattern or in-
clusion of magistrates’ names — are particularly in-
formative. For example, the legend of a coin bear-
ing the bust of Emperor Augustus from Apamea
informs us about the magistrate’s family and ori-
gin — AIONYZIOZ ATIOAAQNIOY MEAITQN
AITAMEQN (“magistrates Dionysus, son of Apol-
lionios and Melito, of Apamea’). On the coin bear-
ing the bust of Emperor Augustus from Hypaepa, the
legend reads YITAIITHNOQN EPM-MENANAPOZ,
1.e., “the inhabitants of Hypaepa, Herm and Menan-
dros”. The magistrate Herakleidos of Maeonia also

4 Translated by A. Baukova.
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Fig. 1. Bronze (AE20) coin of Apameia, Phrygia (27 BC — 14 AD), depicting the cult image of Artemis Anaitis on a

Maeander pattern, after: SNG von Aulock 3486

Fig. 2. Bronze (AE16) coin of Hypaepa, Lydia (27 BC — 14 AD), depicting the cult image of Artemis Anaitis facing forward,

wearing a polos and veil, after: Kurth 2020, no. 52

left an informative legend: EIIl HPAKAEIAOY
APX TO I' MAIONQN (“Herakleidos archontes to
Maeonians’) (Head 1901, no. 51).

The next important point of analysis is the im-
age on the reverse of the province’s coins. When
examining coins from Hypaepa or Philadelphia fea-
turing the classical representation of the statue of
Artemis Anaitis alongside the bust of Agrippina

5 Translated by A. Baukova.

the Younger (Kurth 2020, no. 102), Emperor Nero
with Statilia Messalina (SNG Cop, no. 191), Em-
peror Trajan (Kurth 2020, no. 106), another signif-
icant feature emerges. The statue of Artemis Ana-
hita was sometimes presented as an attribute in the
hands of other goddesses — Athena (Kurth 2020,
no. 116), Roma (SNG Cop, no. 387), or Tyche (Ba-
belon 1898, no. 5156) — or displayed within the
interior of a temple. One good example of what
the temple in Hypatia looked like is, for example,
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Fig. 3. Bronze (AE28) coin of Philadelphia, Lydia (AD 98-117), depicting the deity seated left on a throne, right leg drawn
back, holding a statue of Artemis Anaitis, after: Kurth 2020, no. 239

the coins of this city with the bust of Julia Domna
(Tekin 2012, no. 331-334). Notably, such cult im-
ages of deities — especially Zeus, but in the prov-
ince of Asia also Tyche, Cora, or Anahita — func-
tioned as symbols of power and were transformed
into well-known emblems in the hands of the ruler.

The coin bearing Domitian’s bust features a com-
position depicting a handshake between two god-
desses — Tyche of Philadelphia and Tyche of Ephe-
sus — where the patroness of Ephesus holds a stat-
ue of Anahita. This design represents a variant of the
visualisation of the concept of homonoia (Greek:
‘Opovoua), understood as order and unity, or the union
of hearts (Tarn 2002, p. 400), a notion known since
Hellenistic times. In the Greek cities of the Roman
province of Asia, as well as in the eastern provinces
broadly, homonoia functioned as a symbolic mech-
anism for managing intra-city tensions and forming
alliances (Price 1985, p. 129). Although there was
a separate personification of the goddess of consent
in the ancient world, coins depicting a female figure
with the legend OMONOIA reflected not the cult
of this goddess, but rather political consent or other
forms of inter-city alliances. The composition of a fe-
male figure seated on a chair holding a statue of Ana-
hita was also used to symbolise consent. This type
was selected by the magistrates of Philadelphia for a
coin bearing a bust of Emperor Trajan (fig. 3).

At first glance, identification of the statuette is
complicated because the coin is not well-preserved,
but other coin issues from Philadelphia help con-

firing that it is Anahita. This is a semi-autonomous
coin, dated to AD 198-217, issued in honor of the
alliance with Smyrna (Kurth 2020, no. 96).

The statuette of Anahita held by another char-
acter is also found on coins featuring the busts of
Faustina the Younger (Kurth 2020, no. 289) or Ju-
lia Domna (Kurth 2020, no. 208). An interesting
composition is found on the coin bearing the bust
of Commodus of Hypaepa: the goddess Tyche bear-
ing the iconic image of Anahita, faces right toward
Apollo, who sits opposite with a Iyre and also holds
a statuette of Anahita in his right hand (fig. 4).

The connections and religious connotations be-
tween the goddesses Anahita and Tyche are strong-
ly attested by coinage (fig. 5). In other words, it
can be inferred that these two goddesses personi-
fied good fortune or divine protection for the city
magistrates or the ruler.

The cities of the province were comparable in
economic terms, making direct competition unlike-
ly. However, ideological and cultural rivalry between
them served as a driving force for the promotion of
cultural values and local cults. Given the ideological
dispute among the magistrates of the major cities in
the province of Asia over the right to perform impe-
rial worship, this privilege also became an element of
local identity. Obtaining permission to build a tem-
ple in honour of the emperor — a neokorate — took
time and required the efforts of the entire communi-
ty. The presence of a neocorate added considerable
prestige and political weight, and undoubtedly be-
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Fig. 4. Bronze (AE35) coin of Hypaepa, Lydia (AD 177-192), depicting Tyche standing right, holding a transverse sceptre
and cult image of Artemis Anaitis in her right hand, facing Apollo seated left, holding a lyre in his left hand and cult image

of Artemis Anaitis in his right, after: SNG von Aulock 2965

Fig. 5. Bronze (AE 36) coin of Hypaepa, Lydia (AD 193-211), depicting the statue of Artemis Anaitis, combined with the
image of the goddess Tyche, holding a horn of plenty and a rudder, after: Kurth 2020, no. 168.

came the focus of public display, including through
the medium of coins. It is important to note that com-
positions celebrating the neocorate also feature the
statue of Artemis Anahita. Such coins were based on
the main “whales” of the Greek cultural model un-
der Roman rule — the personification of the demos,
the boule, and the goddess Tyche. This tradition dates
back to the era of Antoninus Pius in the semi-auton-
omous mint of Apamea. During the reign of emperor

Septimius Severus, coins were circulating in Phila-
delphia with a reference to the neocorate in the leg-
end surrounding the cult statue of Artemis Anahita.
The wide range of coin types and compositions at-
tests to the significant role of Anahita in the world-
view and self-identification of the city dwellers of the
Roman province of Asia for a considerable period
of time. Yet, despite this informative content, coins
remain “texts of silence”. For example, none of the
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Fig. 6. Bronze (AE34) coin of Philadelphia, Lydia (AD 161-180), depicting a distyle temple with a curved architrave, depicting
the cult image of Artemis Anaitis standing facing forward, wearing a polos and veil, after: Kurth 2020, no. 280

coins available for analysis bear the goddess’s name;
they depict only her statue and statuettes. Due to the
lack of information, it is difficult to understand what
the locals called the goddess and who is referred to
as the “Persian Diana” in Roman sources. The coins
also contain information about the temple or temples
where the cult statue was placed, but this informa-
tion has not yet been confirmed archaeologically. For
example, while written sources unanimously indicate
the existence of a temple of Anahita in Sardis dating
to the time of Persian rule, the city’s coinage presents
the goddess as one of the personifications of the city
in the context of alliances with Ephesus or Hypaepa,
without mentioning the temple. The magistrates of
Sardis generally preferred to depict temples on coins,
but some of them were not identified due to ambi-
guity in the legend, the statue of the deity, or the im-
age. A coin from Philadelphia bearing a bust of Mar-
cus Aurelius depicts a distyle temple with an arched
architrave, within which stands a statue of Anahita
(fig. 6). Similarly, the image of the tetrastyle temple
and the iconic statue of Artemis Anaitis appears on
the coin of Emperor Trajan from Hypaepa (fig. 7).
However, in general, among the surviving coins
of the city minted between 133 BC and 251 AD,
temples featuring statues of various gods — Aph-
rodite, Artemis, and Helios — appear in 23 cases.
In other words, in Roman times, local communi-
ties constructed their identity and engaged in self-
promotion around cult centres, and Anahita was no
exception. The appearance of temples that differed

only in minor details nevertheless suggests that the
magistrates depicted actual architectural objects.
This is confirmed by a coin bearing the bust of Em-
peror Claudius. Firstly, this represents a rare case in
which a monument can be identified by the inscrip-
tion on the reverse side of the coin — the legend
DIAN (A) EPHE (SIA) encircles the temple. Sec-
ondly, the visual design of the lonic-style column
capitals of the temple corresponds with descriptions
from other sources (Jarzecki 2012, p. 166).

On the other hand, a temple featuring a statue
of Anahita is depicted on a coin from Zela in Pon-
tus, a city remote from the main centres of the god-
dess worship. The temple had an arched pediment
and elaborate capitals on the columns, with a burn-
ing altar inside. This image was accompanied by a
bust of Septimius Severus on the other side (Dal-
aison 2007, p. 9).

As noted above, various animals functioned
as symbols of Artemis. Partridge and quail were
considered sacred birds to the goddess. From the
Greek name for quail, ortyks, and from the island
where these birds nested and the goddess was said
to be born, Artemis was sometimes called Ortigia.
One depiction of a statue of Anahita holding birds
in her hands is found on a coin of semi-autono-
mous minting from the reign of Antoninus Pius in
Apamea (fig. 8).

It is noteworthy that the coin depicts an inter-
esting phenomenon of the personification and ven-
eration of the boule (for more details, see: baykosa
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Fig. 7. Bronze (AE31) coin of Hypaepa, Lydia (AD 98-117), depicting a tetrastyle temple with Artemis Anaitis standing

within, after: Kurth 2020, no. 105

Fig. 8. Bronze (AE22) coins from Apameia, Phrygia, semi-autonomous issue (AD 138-161), depicting the cult image of
Artemis Anaitis, with supports surmounted by birds, after: Babelon 1898, no. 5694

2021). Some images of the Anahita statue on the
coins resemble those of Artemis of Ephesus, often
accompanied by two stags at her sides.

It is important to mention the coins from Maeo-
nia. In two cases, identification as Anahita is ques-
tionable, since the coin bearing the bust of Em-
peror Caracalla (Kurth 2020, no. 134) more like-
ly depicts the cult statue of Kore, and the coin
with the bust of Emperor Nero shows torches in

her hands, instead of supports in the form of dots
(Amandry et al. 2014, no. 3013). Therefore, these
images most likely represent Hecate.

In addition, it should be noted that according
to the inscriptions from Philadelphia, the god-
dess retained her original name Avairtig, often pre-
fixed by ®@ea, Mnnp or Aptepug, although her cult
seems to have lost much of its Iranian character.
The highest number of dedications addressed to
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Fig. 9. Bronze (AE35) coin of Hypaepa, Lydia (AD 161-180), with countermarks depicting the statue of Artemis Anahita,

after: Kurth 2020, no. 139

Anahita, mostly dating from the 2" and 3" centu-
ry AD, comes from Maeonia, and contains Kvpia,
Mnmp or Aptepic Avaitic. The most notable fea-
ture of Anahita’s rural cults in Maeonia is her com-
plete integration into the local Anatolian pantheon:
her Maeonian paredroi are not Iranian, but strictly
local deities — Apollo, Men and Sabazius, whom
she dominates in their shared shrines (Ricl 2002,
p- 207).

Finally, it should be emphasised that the cult
image of Anahita was also used as a countermark
on coinage (fig. 9). We will not be able to establish
the reasons for the countermarking of provincial
coins. This could have occurred in cases of mon-
etary reform, to extend the circulation of coins,
to integrate them into new systems, or for politi-
cal reasons. Countermarking was always a cheap-
er alternative to withdrawing coins, melting them
down, and replacing them. In most cases, either
the bust of Tyche or letter symbols were used as
countermarks in the province. The figure of Ana-
hita is of particular significance because her statue
appears as a countermark. In some instances, her
image and status seem to have outlived the original
myth, cult, or even the historical circumstances of
the goddess’s introduction into Anatolia.

Separate attention should be paid to the figure
of the Persian Diana (Artemis Persika) in the prism
of numismatic material. Such a plot appeared ex-
tremely rarely — on coins of Hypaepa (in the form
of a head with a bow over his shoulders (Tekin
2012, 271)) and Hierocaesarea in Lydia (with a

bust of Marcus Aurellius and a full-length statue of
the goddess in the middle of the temple (Babelon
1898, no. 5008)). The iconography of the goddess
as the Persian Diana is extremely complex due to
the lack of confirmation in the legend of the coin
of the name of the represented person. From the at-
tributes and deer around the figure of a young girl
in a chiton, but in an unconventional pose for Arte-
mis, it can be assumed that this is the Persian ver-
sion of the goddess. For example, on coin with bust
of Nero shown Artemis Persika standing facing be-
tween two stags, right hand raised to her quiver (Ba-
belon 1898, no. 5004; Kurth 2020, no. 66). In an-
other case, Magistrate P. Sex. Philippos in Hiero-
caesarea placed a complex composition on a coin
with a bust of Commodus, where Artemis Persika is
standing in a biga left, turning to her right, clasping
hands with Tyche, turreted, standing left before her
and holding a rudder; on the left Perseus, standing
front, looking right, holding harpa and the horses'
reins (Kurth 2020, no. 105).

Thus, the figure of the Persian Anahita, combined
with the hypostasis of local female deities, and most
importantly, with the figure of Artemis, became an
important part of the worldview of the urban popula-
tion of Lydia. The importance of studying the cult of
Anahita lies in the fact that she and Mithras became
the only Persian deities who were revered by the Ro-
mans.

The coins combine features of archaeological
and iconographic sources, and therefore their sig-
nificance is undeniable. City magistrates, following
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a certain policy of self-presentation for local market
participants, included well-understood figures of
gods, phenomena, or monuments. Debate continues
regarding for whom and by whom the “selection” of
motifs and deities was made, and to what extent it
was influenced by the local Roman administration.
Nevertheless, during this period, Artemis Anaitis
became one of the symbols of local identity. The
magistrates of Hypaepa, Sardis, Maeonia, and Phil-
adelphia used a highly archaic image of the goddess
to represent good neighbourly relations, the affirma-
tion of the right to perform imperial worship, city
alliances, and the veneration of the demos or boule.
First and foremost, this concerns opposing, depart-
ing from, or copying the image of Artemis of Ephe-
sus as the principal standard for visualisation of the
symbol of fertility and care. Although the region
was familiar with the type of goddess known as the
Great Mother, Cybele, the emphasis in the case of
Artemis Anaitis was not on Phrygian roots, but on
Persian traditions and Greco-Persian heritage. The
“invention” or rediscovery of a very ancient dei-
ty was necessary to enhance the city’s image and
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importance in the region and to exert influence on
the Roman administration. This is clearly evident
from written sources, especially Tacitus’ Annals.
The reigns of the Antonine and Severus dynasties
were a time of reinterpreting meanings and of the
formation of a local tradition by local elites, based
on indigenous deities and associated symbolism.
The reasons for this phenomenon are not fully un-
derstood, but it was in the 273" centuries AD that a
“renaissance” of anachronistic, very ancient deities
took place in the province. Why did magistrates of
Greek origin, under Roman rule, consciously select
a goddess of Persian origin for self-presentation?
What processes are reflected in the “obsolescence”
of cultural tradition, and for what purpose were these
“searches for the source” publicised? Perhaps it was
to attract economic flows, perhaps to assert cultural
dominance, or perhaps to distinguish themselves
from the cultural trends of the era.
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Anacmacia 10. baykosa
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yHieepcumem imeni leana @panxa, ORCID: 0000-0002-1636-981X, anastasiya.baukova@lInu.edu.ua

APTEMIJIA AHAITA. MEPCBKUWM CII B KVJIBTYPI TA IIEHTUYHOCTI PUMCBKOI'O MICTA

JlyXoBHe *UTTs Oy/Ib-SIKOTO CYCIIUIBCTBA € IIKaBOIO 1 CKIIaIHO0 TEMOIO JUIsl JociipreHHs. OcoOIMBO KOJIM HIEThCs PO 3acereHi
3[aBHA TEPUTOPIl YN TEPUTOPIl NEPeTUHY KUIBKOX ICTOPHMYHHUX TpaJullii. 3MiHA iCTOPUYHHX €IOX Ta JEeP)KABHUX YTBOPEHB,
00’€KTHBHI 00CTaBUHY 3MiH KJIIMaTy Ta MPUPOJIHI KaTaKIi3M{ TaK UM {HAKIIE BiIOMBAIOTHCS HA CBITONISII MENIKAHIIIB PETiOHY, i,
SIK CITYIIHO 3ayBaxyBaB Teppi ITparuert, 60ru He HOMHpPaIOTh. BOHM MPOCTO MEPETBOPIOIOTHCS HA MPUMAPHI TOJIOCH YX 3HOCKHU B
migpy4yHuKy 3 ictopii penirii. Old gods do new job. @eHOMEH JTFOACHKOT KYIBTYpH MOKa3y€e TUBOBIKHY THYUKICTb 1 TATIIICTB IEPBICHUX
BipyBaHb. [[aHTEOH TpelbKUX OOTriB, HE3BAKAIOUHM HA CBOIO PAIliOHANIBHICTH, OCOOIMBO B PUMCHKHIT Yac Bce 1ie 30epiraB muToMy
YacTKy TOTeMI3My Ta aHiMi3My. SICKpaBUM MPHKIIAZ0M LBOTO € MOCTaTh ApTeMiau, OOTHHI, YHE OXOPKSHHS, 3HAYCHHSI, (yHKII
Ta Bi3yaui3alist BKpail pi3sHUIACh BiJl TEpUTOPIi, ETHIYHOI NPHHAIEKHOCTI BIPYIOUMX Ta Bipi3Ky yacy. Teputopis Anaromnii Mana
CKJIaJJHY MOJITHYHY ICTOPIIO, HACHIKOM YOTO CTAJIO TAaKOX 1 MOMIMPEHHS Pi3HUX KyJIBTYPHHX Tpaaumii. JloBroTpuBae nanyBaHHs
TIepCiB B PETiOHI PHU3BEIO JI0 MOMMPEHHS KyAbTy AHaiTH, a MicTa JIizii cTanu neHTpamu BIIaHyBaHHS OOTHHI, 3HAHOI B PUMCHKHI
qac sk Jiana I[lepceka Apremina-AHaiTa. ApXEolorn TMOKH IO HE BiIHAWIIIM CTaTyd 4M 3aJHIIKIB XpaMiB, sKi 6 MokHa OyIo
TBEP/O iIeHTH(IKYBaTH SIK LICHTPH BIIAHYBaHHS OOTHHI, OJHAK HyMi3MaTH4HI [DKepena MiCTATh iKoHOrpadidHi BiIOMOCTI 3 IIbOTO
nutanss. [IpuBeprae yBary ¢akT 3BepHEHHs 10 IOcTaTi AHAITH, TaBHHOTO IEPCHKOro OOXKECTBA B YaCH JMHACTIii AHTOHIHIB Ta
Cesepis. [To-npyre, Bpaxxaroanm € i 3BepHEHHS HE JI0 JUTIHICTUYHOT MOJIENi MOKa3y APTeMiH, a JI0 AyXKe apXaidHoro, IpaJaBHbEOTO
300parkeHHs, 6mm3bKoro 1o craryi Apreminn Edeckroi. MoHeTn MicT puMchKoi IpoBiHIiT A3is TOKa3yIoTh K Apremina AHaita
CTa€ CUMBOJIOM MicHeBoi ineHTnyHOCTi. Marictparu ['inaiinm, Capa, @inagensdii BUKOPHCTOBYIOTh 300paskeHHsI CTaTyi OOTHHI
JUIS TIOKa3y TaKWX BOKIMBHX SBHLI, K JOOPOCYCIACHKI BIIHOCHHH, MiATBEPLKECHHS NPaBa iMIIEPATOPCHKOTO KYIBTY, COFO3H MICT
Ta MOLIAHYBAHHS EMOCY 4H Oyie. 3ayBaxHMO, 1110, X04a B perioHi OyB Bizomuii Tur 6oruni — Benukoi Marepi, Kidenn, onnak
y BUIAAKy Apremigu AHaiTH akUeHT 4YoMych OyB 3poOiieHuid He Ha (pIrifichbki KOpeHi, a Ha MepChKi TPaauLii rpeKo-nepchKol
craamuHY. «BrHaxXim v BinHaHAeHHS (TIOBEPHEHH) TyXKe CTaporo 00)kecTBa OyB ITOTPIOHUM JUIS ITIOCHIICHHS IMIIKY 1 3HaYCHHS
MiCTa B PETiOHi Ta BIUTMBY Ha PUMCBHKY aIMiHICTpPAILFO.

Knwuwoei cnoea: pumcvka nposinyia Azis, Apmemioa, Anaima, 0asuvoepeyvka penieis, nepcvKa penicis, MOHemu, apxeo-

JI02IAL.
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